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social ills is illustrated by the portraits of typical
individuals, either at length (as in Auden's " Watch
any day his nonchalant pauses . . . ") or in a line
or two, as in the same author's

Financier, leaving your little room

Where the money is made but not spent.

You'll need your typist and your boy no more ;

The game is up for you and for the others,

Who, thinking, pace in slippers on the lawns

Of College Quad or Cathedral Close,

Who are born nurses, who live in shorts

Sleeping with people and playing fives.   (Poems, XXIX.)

Other examples will be referred to later, for in its
negative aspect the Left-wing literary movement
was of course satiric. Its mood, however, was
rarely so personal as Roy Campbell's, nor so
delightfully irresponsible as William Plomer's in
The Dorking Thigh (1945), a collection of fantastic
grotesques " concerned with points in human
experience at which the terrifying coincides with the
absurd, the monstrous with the commonplace."
As was said earlier, satire of attack cannot flourish j
together with toleration and sympathy, and the:
Auden school, holding that the exploiter was as
much the victim of the system as the exploited,
land that aberrations of behaviour were also due to
psychological forces outside men's control, were
^ clinicians rather than judges. Ours is not a great
period of formal satire, and the grace and polish
of Mr G. Rostrevor Hamilton's epigrams recall
an elegance and stability as yet difficult to achieve.